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Ghosts haunt the Square Mile and a digital punk
comes to Glasgow – the week in art
Artists’ innermost visions go on display in London, Rana
Begum shows off her ethereal magic and Ilona Szalay gets
introspective – all in your weekly dispatch
Jonathan Jones
Fri 25 Mar 2022 12.41 GMT

Exhibition of the week
Radio Ballads
Sonia Boyce, Helen Cammock, Ilona Sagar and Rory Pilgrim collaborate with people
from Barking and Dagenham to create socially engaged artworks.
Serpentine Gallery, London, from 31 March.

Also showing
Phantasmata
Artists including Amanda Baldwin, Greer Lankton, Hamish Pearch and Vanessa da
Silva explore the nature of hallucinations and other imaginary phenomena.
Public Gallery, London, 31 March to 30 April.

Gregor Wright
Mutating digital images that create a punk landscape of modern life.
The Modern Institute Aird’s Lane, Glasgow, 25 March to 7 April.
Rana Begum
Ethereal works that explore the magic of light and colour.
Pitzhanger Manor and Gallery, London, 25 March to 11 September.
The Witch’s House
Ilona Szalay offers a sensual exploration of autonomous female space in her frank
introspective paintings.
Arusha Gallery, Edinburgh, until 17 April.

Image of the week

Hew Locke’s The Procession in Tate Britain’s Duveen Galleries. Photograph: Guy Bell/Rex/Shutterstock

A procession of figures, on horseback and foot, walk the Tate Britain in an explosion
of colour. Their costumes and flags bear images of decaying Guyanese architecture,
evidence of rising sea levels, cargo and sail boats, tropical prints and slave ships.
Hew Locke’s installation takes as its starting point the architecture and history of
the gallery itself, and its founding benefactor, the sugar refining magnate Henry
Tate. “Sugar has a dark and difficult history,” says Locke. “The piece is tailored for
this space. if I was showing in another venue, I may be showing something slightly
different.” Read our five-star review of the exhibition.

What we learned

Krautrock posters for the likes of Neu!, Can, Guru Guru, Amon Düül II and Kraftwerk
are a highly sought-after and collectable
Grimsby central library is a place of surreal and uncommon beauty
Folkestone is home to the world’s first multistorey skate park, with a price tag of
£17m
As a schoolboy, artist Mohammed Sami painted propaganda murals for Saddam
Hussein’s regime
Norway’s art gallery will finally reopen in June after eight years, allowing visitors to
see Edvard Munch’s The Scream
A fragment of a fresco from Pompeii in LA’s Getty Museum is at the centre of a row
over ‘looted’ artefacts
The LSE’s new £145m architectural project The Marshall Building is “stonking”
The jury is still out on the “festival of Brexit”.

Masterpiece of the week

Photograph: Niday Picture Library/Alamy

Bronzino’s The Madonna and Child With Saints, c.1540
This brilliant, hard-edged painter pays homage to his fellow Florentine artists
Michelangelo and Leonardo da Vinci in this mannerist painting. To us, mannerism
sounds like something bad – affected, pretentious … mannered. In later Renaissance
Italy, however, maniera was meant as praise: an artist with a manner was one who
had a distinctive, unique take on things. But here, Bronzino quotes the manners of

his heroes. The boy Jesus and John the Baptist are consciously Michelangelesque,
almost like sculptures in paint. Yet the idea of putting them together like this comes
from Leonardo’s Virgin of the Rocks. The sad face of Saint Elizabeth, mother of John
the Baptist, looks like Leonardo’s St Anne in the National Gallery’s Burlington
Cartoon. Bronzino mixes up the manners in a painting that may be more about the
religion of art than the worship of God.
National Gallery, London

Don’t forget
To follow us on Twitter: @GdnArtandDesign.

Sign up to the Art Weekly newsletter
If you don’t already receive our regular roundup of art and design news via email,
please sign up here.

Get in Touch
If you have any questions or comments about any of our newsletters please email
newsletters@theguardian.com
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… we have a small favour to ask. Tens of millions have placed their trust in the
Guardian’s fearless journalism since we started publishing 200 years ago, turning
to us in moments of crisis, uncertainty, solidarity and hope. More than 1.5 million
supporters, from 180 countries, now power us financially – keeping us open to all,
and fiercely independent.
Unlike many others, the Guardian has no shareholders and no billionaire owner.
Just the determination and passion to deliver high-impact global reporting,
always free from commercial or political influence. Reporting like this is vital for
democracy, for fairness and to demand better from the powerful.
And we provide all this for free, for everyone to read. We do this because we
believe in information equality. Greater numbers of people can keep track of the
global events shaping our world, understand their impact on people and
communities, and become inspired to take meaningful action. Millions can
benefit from open access to quality, truthful news, regardless of their ability to
pay for it.
If there were ever a time to join us, it is now. Every contribution, however big or
small, powers our journalism and sustains our future. Support the Guardian from
as little as £1 – it only takes a minute. If you can, please consider supporting us
with a regular amount each month. Thank you.
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